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INT. PETE’S ROOM - DAY

An average student room in some sort of bedsit or shared 
flat.  Photos of a man in his twenties on a night out with 
friends tacked to the wall, a birthday card signed ‘mum and 
dad’, books, a pass for a summer music festival, a Monty 
Python DVD.

There is a notice board on the wall with a calendar.  On one 
of the dates, there is written ‘Dissertation deadline’.  
Other papers tacked to the board, alongside photos of friends 
and others.  Amongst them, a photo of a young man, a slightly 
older Mediterranean man and a young woman with curly blonde 
hair.  

FEMALE VOICE (O.S.)
You have three new messages.  First 
new message.  Received yesterday at 
6.45pm.

ANOTHER FEMALE VOICE (O.S.)
Pete, it’s mum.  Hope all is ok.  
Just want to remind you about the 
barbeque on the 2nd.  It would be 
really nice if you could make it.  
James will be there with his new 
girlfriend.  He told me to tell you 
to come because he doesn’t want to 
leave us alone with her.

(laughs)
Anyway, give me a call when you 
can.  Love you.

FEMALE VOICE (O.S.)
Next new message.  Received 
Yesterday at 8.04pm.

MALE VOICE (O.S.)
Hey bro.  Sorry didn’t catch you in 
town last week.  Listen, please 
come to mum and dad’s barbeque.  
I’m bringing Jessica and I don’t 
want to scare her.  You know how 
dad gets around new women, so hope 
to see you there.  Bye.

FEMALE VOICE (O.S.)
Next new message. Received today at 
11.36am.

YET ANOTHER FEMALE VOICE (O.S.)
Hi Pete, it’s Sam.  Sorry I haven’t 
come round to return your bike yet.  
I was going to drop by on Tuesday 
but got caught up.  I’ll bring it 
round soon. Promise!



FEMALE VOICE (O.S.)
End of messages.  You have no new 
messages.  You are at the main 
menu.  To listen to your-

Sound FX: Bleep.

PETE sits at a laptop.  Books everywhere.  The window is wide 
open.  Sunlight streams in.  Spring in the city.  The first 
floor window overlooks a back garden.

Pete taps away at his laptop.  The phone rings.

PETE
Simooon!  Working.  Well... Yeah 
ok.  Shall we say eightish?  Yeah, 
ok.  Yeah.  See you later.

He hangs up, frowns, cracks his knuckles, and looks at the 
computer screen.

The screen reveals that he has actually been playing a game, 
not working.  It’s currently paused.  He hits escape and 
opens a Word window.  A blank page pops up.

At the top he writes:  Chapter 01.

He deletes that, and then writes:  Chapter One.

He stares at it for a while.  He then highlights it and puts 
it in bold.  He smiles, pleased with his handy work.  

Something distracts him outside the window.  Looking out, he 
sees a girl sitting on a chair in the garden, smoking a 
cigarette.

She seems to be in her late teens or early twenties.  She is 
dressed in black and wears an apron.  Her hair is tied back 
and she is rather pretty, but looks tired and drawn.  She is 
pale and her fair hair and features give her an Eastern 
European look.

Pete watches her for a short while, unnoticed by the girl who 
simply stares ahead vacantly.  Then, someone steps into the 
garden.  A man in his late thirties, well groomed and of 
Mediterranean origin.  He has a distinctive tattoo on one 
arm.

He calls to the girl and says something.  She gets up 
immediately, and walks quickly through a door under Pete’s 
window.  The man looks up, sees Pete and smiles.  He waves.  
He speaks imperfect English with a rather heavy accent.

MAN
No coffee today?

PETE
I’m working.
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MAN
Working?  Take a break!  I have a 
parcel for you.  Arrived yesterday.  
You were out.

PETE
Ok thanks, I’ll be down in a bit.

MAN
Ok.

He disappears back into the building.  Pete folds down his 
laptop, picks up his keys and a wallet and leaves the room.

EXT. STREET - MOMENTS LATER

Pete exits his front door, walks two steps to his right and 
in through the front door of a cafe.

INT. CAFE - MOMENTS LATER

Pete walks over to a table, picking up a newspaper from a 
rack as he crosses the room.  The cafe is fairly busy, about 
half the tables occupied.  The man from the garden is behind 
the counter at the far end of the room.  He sees Pete and 
smiles at him.  Pete nods back and says hi to a passing woman 
(Ranna).  She smiles back.  He sits at a table and opens the 
newspaper.

The man from the garden comes over carrying a parcel which he 
plonks down on the table.    

MAN
Arrived yesterday.  You were out so 
I signed for you.

PETE
Thanks Gurs.

GURS
No problem.  Hungry?

PETE
Oh don’t worry.

GURS
Have a sandwich.  Lenka!

PETE
Gurs, really, it’s fine.

GURS
On the house.  Lenka!  What you 
want?  The usual?
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PETE
Ok yeah, thanks.

GURS
Lenka!!

The girl from the garden comes running into the cafe from the 
kitchens.  She carries a tray with coffees which she sets 
down at a table close by.  She then comes over to their 
table.

GURS (CONT’D)
Cheese and tomato toastie.  An 
americano and green tea.

The girl nods and leaves.

PETE
Another new waitress?  You get 
through a lot of them.

GURS
Yes, I know.  It’s difficult to 
find people who will stay for long 
time.  Most of them students, they 
come and go.  I think she’s good.  
From Albania, studying English.

PETE
Huh.  And Shasi?

GURS
Shasi’s gone.  She left.

PETE
Really?  No goodbye?

GURS
She didn’t come to work last week.  
Just a phone call.

PETE
Wow.  Doesn’t sound like her.

GURS
Pete, my friend. You’re learning to 
be a doctor.

PETE
Of English literature.

GURS
Whatever.  But you know nothing 
about business.

Pete snorts, amused.  Their coffees arrive.  Pete smiles at 
Lenka.  She doesn’t smile back.
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INT. PETE’S ROOM - EVENING

Pete is on the phone.  He is dressed to go out.  He rummages 
around the room picking up keys, his mobile phone and looking 
for a belt.  He finds one and puts it on.

PETE
That’s fine mum.  Yes, I got your 
message, I’ll be there.  James left 
me a voice mail too.  Well dad is 
always embarrassing.  Haha! Ok, 
I’ve really got to go mum.  Bye.  
Love you too.

He hangs up, checks himself in the mirror, switches off the 
light, and leaves.

INT. LANDING - CONTINUOUS

Pete opens the door from inside his flat.  On the landing are 
Gurs and another man who is holding a tripod and a flight 
case.  Gurs has his hand on a key inside the lock of a door 
across the landing.  He turns round.

GURS
Ah, I thought you were out.

PETE
Just leaving.

GURS
I see.  This is my brother, Kola.   

PETE
Another brother?  How many do you 
have?

GURS
We’re a big family!  He’s staying 
with me for a while.

PETE
Ah.  Making a movie?

GURS
(laughs)

No, no.  Kola works for television 
programme back home.  They doing a 
show about immigrants.  Successful 
immigrants.  Me!

PETE
Oh wow.  That’s good.

GURS
Yeah yeah.  Ok have a nice evening.
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PETE
You too.  Good to meet you.

He shakes the other man’s hand and leaves.

INT. PETE’S ROOM - MORNING

As Pete waits for the kettle to boil, he looks out of the 
window.  At the next window over, the curtains aren’t 
completely drawn.  He sees Lenka inside the room.  She seems 
to have just gotten out of the shower and is wrapped in a 
towel.  As she holds it in place, Pete draws his breath in 
sharply.  Then Gurs comes into view, he sees Pete, nods at 
him and draws the curtain closed.

INT. PETE’S ROOM - LATER

Pete is sitting in front of his laptop staring at the screen.  
On the screen, all that is written is: ‘Chapter One’.  He 
stares at it, drumming his fingers.  He looks out of the 
window.  Lenka is out there again, sipping a cup of coffee.  
She sees him.  He smiles and waves.  She looks away.

A loud buzzing disturbs him.  The intercom.  He gets up. 

INT. CORRIDOR - MOMENTS LATER

Pete opens his front door and knocks on the door opposite.  
After a moment, Gurs opens the door.

GURS
Yes?  Hey.

PETE
Hi.  Someone at the door for you.  
They pressed my buzzer.  I let them 
in.

GURS
Oh sorry.

PETE
No worries.

GURS
Ok.  Bye.

He shuts the door.  Pete returns to his room.  Looking out 
the window, Lenka is gone.  There is a knock at the door.  He 
goes and opens it.  There is a middle aged man standing 
outside.  Before he can say anything, Gurs opens his own 
door.
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GURS (CONT’D)
Hey, hey!  Over here.

(to Pete)
Sorry again.

PETE
No worries.

The man enters Gurs’s flat.  As Pete is shutting his own 
door, he sees Lenka coming up the stairs.  She sees him but 
looks away quickly.  He shuts the door.

EXT. STREET - NIGHT

Pete and a friend, Simon, are walking down a Soho street, 
eating takeouts.

SIMON
I fucking love chips.

PETE
Yeah.

SIMON
No, I mean it.  I fucking love 
them.

PETE
Ok.

SIMON
What time is it?

PETE
I don’t know.  Three thirty?

SIMON
I’m tired.

(indicating the chips)
I don’t want any more.  I’m drunk 
and tired.  I need to sleep.  

PETE
Crash at my place?

SIMON
Yeah ok.  Hang on I need to pee.

They stop.  Simon walks over to a doorway and does his 
business in the shadows.  Pete waits.  Then a door opens, and 
a couple of people walk out of a nearby building.  They walk 
past Pete.  In the darkness, he catches a glimpse of the face 
of one of the people.

PETE
Shasi?
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One person in the group hesitates for a second, and then 
keeps walking.

PETE (CONT’D)
Shasi?

The person walks faster, then turns a corner.  Pete follows 
quickly, but when he reaches the corner, the person has 
joined the others in a car.  The car leaves.  As it passes by 
Pete, he catches another glimpse of her face.

PETE (CONT’D)
Shasi!

The car drives off.

INT. CAFE - THE NEXT DAY

Gurs and a woman sit at a table.  Pete enters and Gurs waves 
him over.

GURS
How are you?

PETE
Good, thanks.  Guess what, I saw 
Shasi last night.

GURS
What?  Where?

PETE
In Soho. I was walking to catch the 
night bus and a couple of girls 
came out of one of those dodgy peep 
show sex places, I don’t know 
exactly what it was, and one of 
them was Shasi.  But when I called 
her she didn’t answer.

GURS
Then it wasn’t her.

PETE
No, it was. I saw her face. 

GURS
It’s not Shasi.

PETE
I’m sure it was.

GURS
You think Shasi is working in a 
strip club or peep show?  She’s 
not.  She’s back in Ukraine.
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PETE
What?

GURS
Shasi went back to Ukraine.  She 
said on the telephone.

PETE
Oh.

GURS
(getting up)

I’ve got to go meet my accountant.  
I’ll see you later.

PETE
(absently)

Ok, bye.

Gurs kisses the woman at the table.  He leaves.

WOMAN
You want a drink Petey?

PETE
What?  Oh, no thanks Ranna.  I’ll 
get back to my work.

WOMAN
Ok, see you later.

EXT. STREET - MOMENTS LATER

Pete exits the cafe and enters his front door.

INT. CORRIDOR - CONTINUOUS

Pete shuts the front door and heads down the communal 
corridor.  He notices that the door leading to the garden is 
open.  He walks over to it and peers out.  He sees Lenka 
sitting on a chair, smoking.  He walks out into the garden.

EXT. GARDEN - CONTINUOUS

Pete approaches her.  She doesn’t see him at first.

PETE
Hi.

She jumps in her chair.

PETE (CONT’D)
Sorry!  Sorry, I didn’t mean to 
give you a fright.  I’m Pete.  I 
live upstairs.  Lenka right?
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She looks at him and hesitates.

LENKA
Yes.

PETE
I’m sorry about the fright thing.  
I didn’t mean...

LENKA
It’s ok.

PETE
So you’re working at the cafe with 
Gurs and Ranna huh?

LENKA
Yes.

PETE
How are you finding it?

LENKA
Ok.  I need to go.

PETE
Oh, right.  Sorry.

Lenka gives him half a smile and leaves.

PETE (CONT’D)
Bye.

She walks into the building.

INT. PETE’S ROOM - NIGHT

Pete is on his computer, music playing in the background.  He 
hears noises coming from next door.  He lowers the music.  It 
sounds like someone having sex.   He grins and puts the music 
volume back up.

INT. PETE’S ROOM - DAY

Pete is sitting in front of piles of papers and books.  The 
radio is on.  A song comes on which he likes.  He turns the 
volume way up loud and begins singing and dancing to it.  As 
the song progresses, his dancing and singing become 
increasingly loud and more energetic.  He’s just having fun, 
letting off steam.

The song finishes.  Pete is out of breath, flushed but 
energised.  He looks out of the window and sees Lenka 
standing in the garden, holding a bottle of water and 
nibbling on a sandwich.  She’s seen the whole thing.  Pete is 
immediately embarrassed.
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PETE
(calling out of the 
window)

I’m sorry, I didn’t know anyone was 
watching.

He smiles at her sheepishly.  She continues looking at him.  
Slowly, he becomes a little uncomfortable.  Someone calls her 
from the cafe, she leaves.  Pete closes the window.

INT. PETE’S ROOM - NIGHT

Simon and Pete on a sofa.  Film credits roll on the TV.

SIMON
When they say that the film 
contains nudity, they need to 
specify if it’s male or female 
nudity.

PETE
Yeah.

SIMON
I thought I was going to see some 
boobies.  

PETE
If you want to see boobies, lift up 
your shirt.

SIMON
Haha.  Funny. 

Pete gets up and starts clearing up pizza boxes, beer cans, 
etc.

Simon inspects the photos on the wall.  He points at a photo.

SIMON (CONT’D)
Who’s the hottie?

PETE
Eh?

He goes over to see the photo.

INSERT: Photo of Pete, Gurs and Shasi.

PETE (CONT’D)
Oh that’s Shasi.  I thought I saw 
her in Soho the other night.  She 
used to work in the cafe 
downstairs.

SIMON
Why do you have a photo of her?
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PETE
We took it on my birthday and she 
gave me a print.

SIMON
She’s hot.

PETE
You should see the waitress that 
works there now.

SIMON
Yeah?

PETE
Yeah.  She lives across the hall 
with the owners.  I think they rent 
her a room.

SIMON
Nice.  Is that the owner?

He points at Gurs.

PETE
Yup.  Nice guy.  We’ve become good 
friends.

SIMON
Does he let you sleep with his 
waitresses?

PETE
(laughs)

I don’t think so, he’s very 
protective of them.  Right, I’m 
beat.

SIMON
Yeah I should go.

He grabs his jacket.

SIMON (CONT’D)
Thanks for the beer.  Next time 
I’ll choose the film.

PETE
Fine.  G’night.

Simon leaves.  Pete ties a knot in the bin bag.  He looks at 
the photo again.  He is the only person in it who is smiling.
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EXT. STREET - LATER

Pete is carrying the bin bag.  He walks out of the front 
door, dumps the bin bag next to a pile of other similar bags 
on the pavement, then walks back to his front door.  He 
notices the door to the cafe is slightly open.  Inside it is 
dark.

He opens the door and steps inside.  He sees a shadow moving 
about inside.

INT. CAFE - CONTINUOUS

PETE
Hello?  Gurs?

There’s no reply.

PETE (CONT’D)
Gurs?

Then a voice in the dark.

LENKA
Go away.

PETE
Who’s that?  I can’t see anything.  
Is everything ok? 

LENKA
Go away, please.  It’s ok.  I’m 
closing.

PETE
Lenka?

LENKA
Yes.  

PETE
Oh.  Why is it so dark?  Where’s 
the light?

LENKA
No!  Leave it.  It’s ok.

PETE
Ok.  Sure you don’t need help?

LENKA
No, please.

PETE
Ok.  Good night.
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He turns to leave, when he hears a whimper behind him.  It 
sounds like crying.  He stops.

PETE (CONT’D)
Lenka?  Are you ok?

He follows the sound until he sees a heap on the floor by the 
counter.  He squats beside it.  As his eyes adjust to the 
gloom, he sees Lenka weeping.

PETE (CONT’D)
What’s wrong?  Lenka?  What’s 
wrong?

She doesn’t answer.  He reaches out to her, but as soon as he 
touches her she flinches and moves away.

PETE (CONT’D)
Ok sorry.

She lifts her face.  It’s badly bruised.

PETE (CONT’D)
Lenka, what’s that?  How...

LENKA
Go away please.  Please go away.

PETE
How did this happen?

LENKA
Please!  Go away.  Don’t say 
anything to Gurs or Ranna.  

PETE
Why?

LENKA
Just... please don’t say anything.  
I’ll get in trouble.

PETE
Ok.  Why?  What happened?

LENKA
You need to go.  Please.  Now.

PETE
What?

LENKA
Go!  Now!

She gets up and pushes him towards the front door.  He steps 
outside.  She closes the door and locks it.  She takes one 
last look at him through the glass door and then vanishes 
into the darkness.  Pete is left rather bewildered.

PALERMO COPYRIGHT © 2012 CHRISTOPHER DINGLI 14.



INT. CAFE - MORNING

Pete approaches the counter.  Gurs is behind it.  He smiles 
at Pete.

GURS
Pete, all ok?  Coffee?

PETE
Uh, yes please.  To go.

GURS
Busy?

PETE
Yes.  Library.

GURS
Ah.

PETE
On your own today?  No Lenka?

GURS
No, she’s sick.  Flu.

PETE
(thrown by this lie)

Ah.  Well, hope she gets better 
soon.

GURS
Yeah.  I need her to work for me.

He laughs and hands Pete a coffee. Pete doesn’t laugh.

GURS (CONT’D)
You sure you ok Pete?

PETE
Yes, yes.  Thanks.  Um, can I pay 
you later?

GURS
No problem.  Have a good day.

PETE
Thanks.

He leaves.

INT. PETE’S ROOM - DAY

Pete is typing on his laptop.  He looks out of the window.  
He sees Ranna on the phone in the garden.  She sees him and 
waves.
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EXT. GARDEN - DAY

Lenka is in the garden.  Above her is Pete’s window.  He 
appears in it and sees her.  He turns away suddenly.  A few 
seconds later he walks out of the door and into the garden.

PETE
Hi.

Lenka doesn’t look at him.

LENKA
Please go away.

PETE
I just wanted to check, are you ok?  
You haven’t been at the cafe for 
almost a month.

LENKA
He will see me.

PETE
Who?  Gurs?  So?

LENKA
You don’t understand.  Please, go.

PETE
Is there something wrong?

Lenka doesn’t answer.

PETE (CONT’D)
Fine.  None of my business.

He turns to leave.

LENKA
Help me.

Pete stops.

PETE
Eh?

Lenka takes out a packet of cigarettes.  She hands one to 
Pete.

PETE (CONT’D)
No thanks I don’t...

LENKA
Take it.

Something in her voice startles him.
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PETE
Ok.

She lights one herself and hands the lighter to Pete.  He 
manages to light it.

LENKA
Help me.

PETE
What’s going on?

She seems about to say something, but can’t.

LENKA
You are a good guy?  I can trust 
you?

PETE
Yes.

LENKA
You please don’t tell Gurs.  Or 
Ranna.

PETE
Tell them what?

She hesitates again.

PETE (CONT’D)
Is this about that night in the 
cafe?  Did they do that to you?

Lenka nods.

PETE (CONT’D)
What?  Are you serious?!

LENKA
They bring me.  Say I can work here 
in cafe.

PETE
Yeah, I know.

LENKA
No!  I cannot explain now.  Here.

She takes out a pen and writes “Shambam2000” on her cigarette 
packet.  She gives it to him.

PETE
Shambam 2000.  What’s that?  Sounds 
familiar.
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LENKA
Look it up on internet.  I must go.  
Please, say nothing.

PETE
Listen, this is...

LENKA
Please.

PETE
I’m still not sure what-

GURS (O.S.)
Hey!  What’s happening?  Why you 
not at work?

Lenka jumps.  They turn to see Gurs approaching them.

LENKA
Sorry.

She runs inside.

GURS
What’s going on?

PETE
My fault, I just got chatting with 
her.

GURS
You smoke?

Pete notices the lit cigarette in his hand.

PETE
Sometimes.

GURS
You never smoke out here.

PETE
I just... don’t like to at home.  
Usually only when I’m out.  But you 
know.  Stress cos of the 
dissertation.

GURS
(snorts)

Ok.  Take it easy, eh?

PETE
Yes.  Good to see Lenka back.

GURS
Yes.
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PETE
She was sick for a long time.  
What was it?

GURS
Um... Some sort of stomach thing.

PETE
Ah.  Really.  Not from something 
she ate at the cafe I hope.

Gurs doesn’t get the joke.

GURS
No.  Listen, leave her alone eh?  
She’s here to work.  No 
distractions, eh?

PETE
Sure.  Ok.

GURS
Good.

He smiles and leaves.

INT. PETE’S ROOM - DAY

Pete is at his laptop.  He has a browser open.  He types 
‘Shambam2000’ into the search engine. The results are a 
series of what seem to be porn sites. 

He considers this result for a moment.

He clicks on a link.  It takes him to an amateur porn site 
full of video thumbnails, like a Youtube channel, all 
uploaded by the username Shambam2000. 

INSERT:  Username Shambam2000 next to the video thumbnails.

Pete browses through the thumbnails.  He stops the mouse 
cursor over a particular thumbnail.  The video is titled 
‘Russian teen forced to take it in both holes’.  

He clicks on it.  The video loads.  Pete hits play. 

INTERNET VIDEO

Grainy footage of a bare room with a cheap-looking sofa 
against a wall.  A girl enters the picture and sits on the 
sofa.  The picture quality is not good enough to make out her 
face.  She begins to touch herself suggestively all over her 
body.  The camera zooms in and slowly pans up her body...  
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INT. PETE’S ROOM - CONTINUOUS

As Pete watches the video, his face drops as he sees 
something that shocks him.  He sits bolt upright.

PETE
(watching the video)

Oh my God.  Shit.

Pete stares at the computer screen in shock, then stands, and 
crosses to the photo on the wall.  He pulls it off the wall.

PETE (CONT’D)
Shasi.

He stares at the computer monitor.  On the screen, blurred in 
the background, two people are having sex.

INSERT:  Close up of the grainy video footage.

Pete turns to look out the window into the garden, then at 
the wall adjoining the flats.  He shuts the laptop, grabs his 
keys and leaves.

INT. CAFE - DAY

Pete walks up to the counter.  Lenka is behind it.

PETE
Hi.  Can I have a word?

Lenka looks over her shoulder.

PETE (CONT’D)
It’s a username.  Is Gurs 
Shambam2000?

Lenka nods.

PETE (CONT’D)
What can I do?

LENKA
Not now.

Pete nods.  Gurs comes out of the kitchen.

PETE
(to Lenka)

Just the usual please.

INT. PETE’S ROOM - DAY

Pete dials on the phone.
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PETE
Simon.  You home tonight?  Need to 
talk to you about something.  I’ll 
come over.

EXT. GARDEN - NIGHT

Lenka is stacking some boxes just outside the door.  She 
turns and Pete is there.

PETE
Gurs is upstairs. Got a minute?

Lenka nods.

PETE (CONT’D)
I saw the videos.  I can’t believe 
they do that.

Lenka looks ahead.  Then she nods slowly.

LENKA
Other things as well.

PETE
What?  Men?  In the flat?

Lenka doesn’t respond.

PETE (CONT’D)
Oh Jesus.

LENKA
Please. Help me.

PETE
Ok.  I’ll call the police.

LENKA
No!  No police.  They cannot know.  
No police.

PETE
Ok, ok.  No police.  I’m not sure 
what else.  Give me a day or two.  
I’ll sort something out.  I’ll let 
you know.

LENKA
Ok.  Go.

PETE
Will you be ok?

She nods.  He turns to leave.
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LENKA
Thank you.

He nods and leaves.

EXT. RIVER BANK - EVENING

Pete sits, staring ahead.  Simon paces.

SIMON
What the hell are you going to do?

PETE
I don’t know.

SIMON
You’ve got to tell somebody.

PETE
Who?

SIMON
I don’t know.  Some organisation or 
something.  If not the police then 
somebody else.

PETE
I can’t tell anyone.  

SIMON
This isn’t a joke Pete.  You’re not 
Liam fucking Neeson.

PETE
I know that.  You think I don’t 
know that?  But what can I do?

SIMON
You could move.  Leave now.  Don’t 
go back.  Stay with your parents, 
or with James.

PETE
I can’t do that.

SIMON
Yes you can.  I would.  Look I 
don’t know what she’s expecting 
from you.  Don’t get involved.  
It’s dangerous.  What about the 
owner of the cafe?  Gurs.  What if 
he finds out?
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EXT. CAFE - DAY

Gurs sits at one of the tables outside the cafe.  A couple of 
men sit with him.  Pete approaches his front door.  Gurs 
waves him over.  He speaks to the two men, who get up and 
walk past Pete.  They nod at him as they pass. 

GURS
Pete.

PETE
Hi.

GURS
You ok?  You seem...

PETE
No, I’m good.

GURS
Talking to Lenka again?

PETE
No.

GURS
No?  I saw... yesterday.

PETE
Oh, that.  Yes, a quick chat.

GURS
Ah.  What you chat about?

PETE
You know... Albania.

GURS
Albania?  Huh.  Pete I ask you 
already.  Leave her alone.

PETE
It was just a small chat about 
nothing really.

GURS
Listen to me. She is hard worker.  
A valuable employee.  I ask you 
nicely.  Leave her alone.  Ok?

PETE
Sure.

GURS
Good.  Last time eh?

He smiles.
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GURS (CONT’D)
Coffee?  On the house?

EXT. RIVER BANK - AS PREVIOUS

Pete and Simon are still talking.

SIMON
Tell her you cannot help her.

PETE
And then what?  Pretend that 
nothing is happening?  Have coffee 
on the house and behave like 
nothing is wrong?

INT. CAFE - DAY

Pete sits at a table, reading.  Lenka comes over, placing a 
sandwich in front of him.

PETE
I’m sorry.  I can’t help.

She leaves and goes into the kitchen.

INT. PETE’S ROOM - NIGHT

Pete is reading.  Through the wall he can hear a male person 
shouting.  Then the sound of a woman screaming and crying.

He puts on headphones and turns some music up.  He paces 
around his room until his eyes come to rest on the photo he 
had pulled off the wall.  He looks at it, then picks it up 
and leaves.

EXT. RIVER BANK - AS PREVIOUS

Pete holds up the photo.  He flips it over to look at the 
back.

INSERT: Handwritten on the back in a girl’s handwriting is 
‘Shambam2000’.

PETE
Shambam2000.  I thought I 
recognised it.  Shasi wrote it on 
the back of this before she gave it 
to me.  It was a cry for help.  I 
didn’t do anything.

SIMON
You didn’t know.
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PETE
That’s no excuse.  I saw it and 
didn’t bother to ask even.  They 
live next door.  I could have done 
something.  I can’t walk away from 
this Si.  I don’t have a choice.

They stare at each other for a while.

SIMON
What’s your plan?

PETE
Can I borrow your car?

SIMON
I’ll drive.

EXT. STREET - DAY

Pete is sitting at one of the outside tables of the cafe.  
Lenka brings him a cup of coffee.

PETE
Tonight after you close up the 
cafe, come to the door.  I will 
have a car across the road.

She looks at him.  Their eyes meet for a second, then she 
leaves.

EXT. STREET - NIGHT

Pete and Simon drive up in the car.  They stop the car 
opposite the cafe.  Lenka is nowhere to be seen.  Pete gets 
out of the car and crosses to the cafe.  The front door is 
ajar.  He steps inside.

INT. CAFE - CONTINUOUS

Pete walks past the tables, slowly.  Then somebody hits him 
hard, he falls to the ground.  Immediately, a figure is on 
him.

GURS
Shh.  Shh.  Quiet.  Listen to me.  
She’s gone.  Lenka’s gone.  New 
girl arrives tomorrow.  Want to try 
and save her?

CUT TO:
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EXT. SIMON’S STREET - EVENING, EARLIER

Pete and Simon get into a car.

CUT TO:

INT. CAFE - NIGHT, EARLIER

Lenka looks up and down the street.  Suddenly Gurs is at the 
door.

GURS
What are you doing?

LENKA
Nothing, just making sure the 
chairs are all inside.

GURS
Come, let me show you something.

She steps inside.  He shuts the door, leads her to the back 
of the cafe and into the kitchen.  The sound of someone being 
hit and of a woman crying out.

CUT TO:

INTERNET VIDEO

Grainy footage of the couple in the video.

CUT TO:

INT. PETE’S ROOM

Similar to the opening scene.  Slow pan around the room.

Sound FX: Bleep.

PETE’S MUM (O.S.)
Pete, it’s mum.  Hope all is ok.  I 
tried calling you a few times 
yesterday but your phone was 
switched off.  We missed you at the 
barbecue.  Jessica is really nice 
and dad was on his best behaviour.  
I think it went well.  She really 
wanted to meet you and James was a 
bit disappointed you didn’t show.  
They just left.  Anyway, give us a 
call when you can.  We haven’t 
heard from you in a few days.  Not 
like you!

Sound FX: Bleep.
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PETE’S BROTHER (O.S.)
Hey Petey.  Thanks a lot for the no 
show.  Jessica is completely 
freaked out.  Dad was weirder than 
usual.  He asked her if her hair is 
real.  You owe me buddy.  Bye.

CUT TO:

INTERNET VIDEO

More grainy footage.

Sound FX: Bleep.

CUT TO:

INT. PETE’S ROOM - CONTINUOUS

Camera continues to pan around the room.

SAMANTHA (O.S.)
Hi Pete, it’s Sam.  Just wanted to 
let you know that I came over on 
Saturday but you weren’t in.  I 
left a message with the guy of the 
cafe.  I forgot his name.  He seems 
nice.  See you tomorrow in class.

Sound FX: Bleep.

PETE’S MUM (O.S.)
Pete, it’s mum.  Please call us.  
Haven’t heard from you in a while.  
Is something wrong with your mobile 
phone?  

Sound FX: Bleep.

Camera continues to pan, coming to a stop in the gap on the 
wall where the photo used to be.

PETE’S MUM (O.S.) (CONT’D)
Pete, it’s mum.  Where are you?  I 
just got a call from Sam asking for 
you.  Please call us.  We haven’t 
heard from you in a week and we’re 
getting worried.  Your mobile is 
still not working.  Simon’s phone 
doesn’t seem to be working either.  
Are you together?  Where are you?  
Call as soon as you get this 
message please.

CUT TO:
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INTERNET VIDEO

The camera zooms out to reveal girl in video: Lenka.  She 
smiles at the camera.  A man with a distinctive tattoo comes 
into view.  

Sound FX: Bleep.

PETE’S MUM (O.S.)
Pete?  PETE?

The man tells Lenka something.  She waves at the camera and 
laughs.

Sound FX: Bleep.

FADE TO BLACK.
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