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EXT. ELEMENTARY SCHOOL - NOVEMBER 11, 1986 - MORNING

SUPERIMPOSE: SALEM, OR 1986

Outside an elementary school on a blustery autumn morning, as 
school buses are arriving and children are being dropped off 
by their parents, one young boy, BENTLEY PARKER, is walking 
toward the school, alone, with a backpack on and school books 
under his arm.

Outside he meets up with his one friend, CHARLIE. They both 
look over to see a mom in a Mercedes saying good-bye to her 
clearly spoiled son.

BENTLEY
Why can’t my mom drive me to 
school?

CHARLIE
My mom drove me here.

The two walk into the school.

INT. ELEMENTARY SCHOOL

BENTLEY
I know. Your mom always drives you 
to school.

CHARLIE
Maybe your mom is busy.

BENTLEY
No, she just thinks walking is good 
for me. Builds character or 
something.

CHARLIE
At least your mom isn’t fussing 
over you all the time, worrying 
that you’re going to fall and die.

BENTLEY
That’s because you’re an only 
child. Parents get all worried when 
they only have one kid. Mine know 
that if something happens to me 
it’s not the end of the world, they 
have spares.

The two walk into class.



INT. CLASSROOM

Bentley and Charlie take their seats. Most of the rest of the 
class is already there. After a moment the teacher walks in.

TEACHER
Settle down class. I need your 
attention. There is a new student 
today and I want you all to be very 
nice to her. She’s just moved into 
town and she’ll be with us for the 
rest of the school year.

A little girl stands at the doorway to the classroom. 
Bentley’s eyes grow wide. It’s the most beautiful girl he’s 
ever seen.

TEACHER (CONT’D)
This is Cara. Everyone say “Hi 
Cara.”

CLASS
Hi Cara.

Bentley is the only one not to say anything. He’s in too much 
shock. The little girl takes a seat a few seats in front of 
Bentley. His view of her is blocked by the other students, 
but he strains to see.

EXT. PLAYGROUND - DAY

At recess, Cara is alone on the playground. Bentley is 
playing Wall Ball. He stops when he sees her and leaves the 
game. The other students are irritated that he’s just left in 
the middle, but he ignores them. He goes up to Cara.

BENTLEY
Hi. Cara, right? You’re the new 
girl. I’m Bentley.

Cara looks Bentley up and down with disgust.

CARA
Hi.

BENTLEY
Do you want to go play?

CARA
Play what?

BENTLEY
I don’t know.
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Some distance behind Cara, a young boy is being teased by an 
older boy, BULLY. He’s being pushed and intimidated.

BENTLEY (CONT’D)
I’ll be right back.

Bentley runs over to the bully (who is much bigger than 
Bentley) and pushes him away from the younger kid.

BENTLEY (CONT’D)
Pick on someone your own size!

The Bully laughs.

BULLY
Who? You?

BENTLEY
That’s right.

The bully laughs again and then walks away with his friends.

Bentley turns to the kid.

BENTLEY (CONT’D)
Hey kid. Are you all right?

KID
Yeah, I’m okay. Thanks.

BENTLEY
Do you want to learn how to fight?

KID
Sure.

BENTLEY
Okay...

Bentley looks over to where Cara and he were speaking but 
she’s gone.

BENTLEY (CONT’D)
I’ll teach you tomorrow at recess. 
I’ll meet you here, okay?

KID
Okay.

Bentley runs back to where he and Cara were talking, but 
can’t find her. He goes back to the Wall Ball game.
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INT. CLASSROOM - DAY

As the clock ticks toward Three O'clock, Bentley keeps trying 
to look at Cara. Finally, the minute hand ticks to the twelve 
and the school bell rings.

Bentley gathers his things up into his backpack and chases 
after Cara who has already left.

EXT. ELEMENTARY SCHOOL

Outside the school, Bentley chases after Cara, but he’s lost 
her again.

After looking for a moment, Charlie catches up with Bentley.

CHARLIE
Hey, what are you running for?

BENTLEY
That new girl, I was trying to talk 
to her.

CHARLIE
Why?

BENTLEY
Why? Did you see her? She’s 
gorgeous. I think I’m in love with 
her.

Charlie laughs at Bentley.

CHARLIE
Okay, man. Whatever. I’m heading 
home. You want to come to my place?

BENTLEY
Naw. Maybe tomorrow. I’m going to 
think about this girl.

Charlie laughs again. Bentley notices Cara on the bus. He 
heads toward the buses, with laser focus.

CHARLIE
Where are you going?

BENTLEY
I’m taking the bus.

CHARLIE
You never take the bus.
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Bentley doesn’t answer.

CHARLIE (CONT’D)
Whatever. See you tomorrow, man.

(to himself)
Weird guy.

INT. BUS

Bentley gets on the bus and jumps into the seat next to Cara. 
She does not look pleased.

BENTLEY
Hi.

CARA
Hi.

BENTLEY
You take this bus?

CARA
Yeah.

BENTLEY
Me too.

(beat)
I guess we live near each other.

Cara says nothing.

BENTLEY (CONT’D)
Maybe you could come over to my 
house some time.

CARA
Look, I don’t like you. Okay?

Cara pushes past Bentley and goes and sits in the back of the 
bus, where the other students welcome her and start talking. 
Bentley is crushed.

INT. BENTLEY’S BEDROOM - DAY

Bentley is lying on his bed on top of the covers, staring at 
the ceiling. An orange striped house-cat jumps on the bed and 
nuzzles him.

BENTLEY
Hey, Tigger.
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Bentley sits up and takes the cat in his arms and begins to 
pet it.

BENTLEY (CONT’D)
How was your day, Tig? You meet any 
girl cats who told you they don’t 
like you? No? Well, your life is 
better than mine right now.

Bentley’s mom calls from the kitchen.

MOM (O.S.)
Bentley. Clear your toys off the 
stairs.

Bentley puts Tigger off him and jumps off the bed. He goes to 
the bottom of the stairs where there are a few Transformers 
and Mask toys.

Bentley begins picking them up, but then starts to play with 
the helicopter guy, humming the AIR WOLF THEME SONG. He makes 
a sharp gesture upward and bangs the stair board up. He 
notices that it’s loose and pulls it up.

Under the stair there is a small space, and in the space 
there is a dusty POCKET-WATCH and a large BOOK.

Bentley picks up the pocket-watch. Thrilled with this bit of 
treasure, he opens the watch and examines it. It’s very old, 
and beautifully constructed.

He puts the watch in pocket and turns to the book. It’s 
leather bound, plain. He opens the book to reveal that it’s 
hand written. He has turned to the first page. His fingers 
run along below the first entry.

INSERT BOOK:

NOVEMBER 11, 1986

IF YOU WANT CARA TO LIKE YOU, TELL HER ABOUT TIGGER.

BACK TO SCENE

Bentley’s eyes grow wide. He looks around, and then back at 
the line again.

MOM (O.S.) (CONT’D)
(shouting)

Bentley, did you clean off those 
stairs? Dinner’s about ready.
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BENTLEY
Yeah, Mom. I’ll be there in a 
second.

Bentley picks up his toys, pats the pocket with the watch, 
takes up the book and heads up the stairs.

INT. ELEMENTARY SCHOOL - NEXT DAY

Bentley is sitting at his desk in class. He’s looking at the 
pocket watch, happily. He averts his gaze only to look up at 
Cara, then he goes back to looking at the watch.

EXT. ELEMENTARY SCHOOL

At recess, Bentley goes up to Cara again.

BENTLEY
Hey, wanna see what I found 
yesterday?

CARA
Okay.

Bentley takes the watch from his pocket.

BENTLEY
Cool, huh?

CARA
It’s old.

BENTLEY
That’s why it’s cool.

CARA
I don’t like old stuff.

Bentley stands there a moment, deflated. He puts the watch 
back into his pocket. Suddenly he remembers.

BENTLEY
I have a cat.

Cara’s interest is suddenly piqued.

CARA
Really?

BENTLEY
Tigger.

7.



CARA
What color is he?

BENTLEY
Orange, striped. That’s why he’s 
called Tigger, because he looks 
kind of like Tigger.

CARA
My parents won’t let me get any 
pets. My dad’s allergic to 
everything.

BENTLEY
Oh, I’m sorry. Tigger’s great.

CARA
Is he fluffy?

BENTLEY
I guess. He’s a cat. He’s got fur.

There is a moment where neither says anything.

CARA
Maybe one day I could come over 
after school and pet him.

BENTLEY
Yeah, sure. Do you want to come 
over today?

CARA
Okay. Can we stop by my house 
first? My mom will worry.

BENTLEY
Sure.

Suddenly Cara grabs Bentley and kisses him on the cheek. Then 
she runs away to the playground. Bentley stands there, 
astonished. He thinks for a moment, then smiles. He pulls the 
watch out of his pocket and turns it over in his hand. He 
opens it.

MATCH CUT TO:
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EXT. HOTEL - ZERMATT, SWITZERLAND - WINTER, CURRENT DAY - 
MORNING

The WATCH is again in Bentley’s hand, now an adult hand. We 
reveal that he is now in his late 20s, dressed in a suit and 
tie, THE BOOK under his arm. He closes the watch and puts it 
into his waistcoat pocket.

The porter takes his bags from his rented ASTON MARTIN, and 
leads him into the hotel lobby.

EXT. BRIDGE - ZERMATT, SWITZERLAND - MORNING

A young German man, ALEXANDER (a nerd) is standing at the 
edge of a bridge, his car parked haphazardly. He looks down 
at the water, thoughtfully. He is clearly considering 
jumping.

Suddenly a car slides to a stop at the bridge. A beautiful 
woman, RAYA, steps out from inside, out of breath.

RAYA
(relieved)

Thank God.
(to Alexander)

Alexander Shroder?

Alexander suddenly runs to the edge of the bridge and 
frantically starts to climb over, as he gets to the crest, 
his body convulses and falls to the ground. We see that he 
has two prongs on him with wires trailing over toward Raya 
who is holding, in her gloved hand, a taser.

She shakes her head.

EXT. ZERMATT MUSEUM - MORNING

Outside the Zermatt Museum, the curator, DR. HEINZMAN, 
casually walks out toward a street. Dr. Heinzman’s entourage 
follows.

Pulling up to the curb is a train of Mercedes. Out of the 
middle car steps a very proper Russian in spectacles, IVAN 
BRESHNEV. His posture and suit are crisp, but he is not 
menacing. He is more like a proper British or German 
businessman.

DR. HEINZMAN
Ivan Breshnev. Welcome to Zermatt.

The men shake hands.
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DR. HEINZMAN (CONT’D)
I hope you found the drive 
acceptable.

BRESHNEV
More than acceptable, Dr. Heinzman. 
And I look forward to enjoying the 
hospitality for which your 
beautiful town is known. But, 
first, let us get business behind 
us shall we? May I see the auction 
room?

DR. HEINZMAN
Of course. Follow me Mr. Breshnev.

The two begin to walk toward the museum entrance.

DR. HEINZMAN (CONT’D)
When do you expect the artifacts to 
arrive?

BRESHNEV
At Two O’Clock tomorrow morning, 
exactly. My men are on a very 
strict schedule.

The camera turns to reveal Bentley standing near, white 
earbud headphones on, a shotgun microphone hidden in a 
briefcase that has been pointing at Heinzman and Breshnev.

Two large Persian men in identical suits and sunglasses are 
sitting near Bentley at a cafe, watching the crowd. (A series 
of artistic shots of the people around the nearby shops and 
streets, give a sense of the area around the museum)

INT. ASTON MARTIN - MOMENTS LATER

In his rented Aston, Bentley speeds through the snowy 
mountain roads around Zermatt. He pulls up to a side road 
that has been chained off.

He checks his GPS.

Bentley gets out of the Aston, pulls a bolt cutter from the 
back seats, cuts the lock, removes the chain, and gets back 
in the car. He continues driving the aston down through the 
side road to a large frozen lake. He parks the car, gets out, 
and walks away, locking and setting the alarm.

He waits a few moments, lights up a cigarette, and checks his 
watch.
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Finally the sound of another car approaching can be heard. 
The car comes into view. Raya’s car. She stops and Bentley 
gets in. The car drives away again.

INT. RAYA’S CAR

Raya is driving, Bentley’s in the passenger seat.

BENTLEY
The artifacts are expected at 2 am.

Bentley cranes his neck to examine the man cuffed and stuffed 
into the back seat.

BENTLEY (CONT’D)
What happened to him?

RAYA
He tried to jump off the bridge.

This takes Bentley a moment to process.

BENTLEY
Why? What did you do?

RAYA
Nothing!

(beat)
I had to tase him to keep him from 
going over.

Bentley thinks a moment in silence.

BENTLEY
Is he conscious?

RAYA
He’s alive.

Bentley thinks again.

BENTLEY
Drop me off at the pass. I’ll set 
up all the charges, bury the gas 
canisters and all that stuff. You 
need to get back to the hotel. Gain 
this guy’s trust. Use your womanly 
charms. He looks like a nerd. You 
shouldn’t have a problem.

RAYA
You can’t set everything up by 
yourself. You’ll do it wrong.
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Bentley gives Raya a look.

RAYA (CONT’D)
This isn’t Ikea furniture, Bentley. 
I put all that stuff together from 
scratch. I’m the only one who knows 
how to set it up right.

BENTLEY
Fine, well, what do you want me to 
do while you’re recruiting this 
guy?

RAYA
I don’t know. The usual. Go to the 
hotel bar. Pick up beautiful women.

Bentley looks bewildered.

BENTLEY
In what reality is that “the 
usual?!”

Raya gives Bentley a look now.

BENTLEY (CONT’D)
Moscow was a job. I was required to 
do that. It was written explicitly 
in the book and it saved our lives.

RAYA
And Stockholm?

BENTLEY
She kissed me. Unprovoked.

Raya laughs.

RAYA
You poor victim.

BENTLEY
I am a poor victim.

(beat)
I was taken advantage of.

RAYA
By a supermodel.

Bentley laughs.

BENTLEY
I mean... it could have been worse.
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RAYA
You love your life way too much.

BENTLEY
The point is that I do not 
“usually” go pick up women. That’s 
not a “usual” thing with me.

(beat)
It’s not, “the usual.”

INT. HOTEL BAR - AFTERNOON

Bentley is having drinks with a stunningly beautiful woman, 
ASTRID, at the bar. They’re laughing, she’s enchanted.

(In a series of shots, setting the scene, like in the scene 
outside the museum, we find the Persians walking through the 
bar, looking around, as if searching for something.)

BENTLEY
For guys it’s different. Looks is 
first, always, then charisma, then 
intelligence, and ethics is always 
last because women inevitably take 
on the ethic of the man if, say, 
you marry them or whatever.

ASTRID
Some girls would say you’re a 
misogynist.

BENTLEY
What do you think?

Astrid smiles. She leans in and whispers into Bentley’s ear. 
Bentley looks confused. Astrid sits back, smiling 
seductively.

BENTLEY (CONT’D)
I don’t know what that is.

Astrid leans back in and whispers again. Bentley’s eyes grow 
a bit wide. He picks up his drink.

BENTLEY (CONT’D)
I see.

Bentley takes a drink.

BENTLEY (CONT’D)
What was your name again?

Astrid holds out her hand.
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ASTRID
Astrid.

Bentley shakes her hand.

BENTLEY
Bentley.

(beat)
Astrid?

ASTRID
Yes.

BENTLEY
That’s a horrible name.

ASTRID
What?

BENTLEY
It’s the worst name I ever heard.

Astrid laughs.

ASTRID
That’s a horrible thing to say.

BENTLEY
I’m going to call you... Emma. Can 
I call you Emma?

ASTRID
No.

Bentley thinks a moment.

BENTLEY
Camilla?

Astrid laughs.

ASTRID
No.

BENTLEY
Well, I can’t carry on calling you 
Astrid. You’re way too pretty.

Astrid laughs again and leans in on Bentley even more than 
she already is.

ASTRID
You know, for such a beautiful boy, 
you are a horrible man.
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She is already in love with him.

INT. RAYA’S CAR

Raya is still in the driver’s seat, Alexander is now propped 
up in the passenger seat. Raya breaks some smelling salts and 
puts them under Alexander’s nose. He bolts up right, 
recoiling from the intense smell.

As he regains his senses he takes note of the handcuffs. He 
looks to the door handle.

RAYA
I’ll just tase you again.

Alexander thinks a moment and, realizing it’s not his moment, 
accepts his fate.

ALEXANDER
Whatever they’re paying you, I’ll 
double it. I can’t go back there. I 
don’t think you understand what 
will happen if you take me back 
there.

Raya looks at him curiously.

RAYA
Who do you think I am?

Now Alexander is confused.

ALEXANDER
Who are you?

RAYA
Well, I’m not who you think I am.

Raya unlocks his handcuffs, and offers her hand to shake.

RAYA (CONT’D)
Raya.

Alexander shakes her hand.

ALEXANDER
Alexander. Raya’s a beautiful name.

Raya laughs, genuinely flattered, but hiding it.

RAYA
Thanks.
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ALEXANDER
So who are you then?

Raya stops at this and thinks for a moment.

RAYA
That’s a funny question. People 
don’t ask me that very often.

(beat)
I’m a physicist. That’s one thing.

Alexander perks up.

ALEXANDER
I’m a physicist!

RAYA
Really? Well that’s something.

ALEXANDER
Why did you save me back there? On 
the bridge?

RAYA
Ah, now that is the kind of 
question I do tend to get. My boss 
told me to.

ALEXANDER
Your boss? Who’s your boss?

RAYA
I don’t know. I’ve never met him.

ALEXANDER
Well that’s unusual.

A moment passes.

ALEXANDER (CONT’D)
What sort of physics do you do?

RAYA
Quantum Mechanics. Most of the 
research I did was of gravitational 
fields.

ALEXANDER
Really? My work is in geodesics. 
Who did you work with?

RAYA
Dr. Euston, mostly. You?
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ALEXANDER
Euston? You’re Raya Milovy!

RAYA
Yeah!

ALEXANDER
I used an article you published 
in... I want to say 2003, for my a 
project with Dr. Friedman. I must 
have referred to it hundreds of 
times. It was extremely helpful.

RAYA
That’s crazy. Maybe that’s why I 
was supposed to rescue you. You’re 
clearly of value to the world. What 
are you doing throwing yourself off 
a bridge?

Alexander’s countenance goes very solemn again.

ALEXANDER
I’m not of value. I’m a detriment. 
Nothing I’ve done in my life has 
ever helped anyone, never advanced 
anything. I should have invented 
the iPhone or something like that.

RAYA
What are you talking about?

ALEXANDER
You know how scientists always want 
to know everything?

RAYA
Yeah.

ALEXANDER
Well, there’s some things that 
should be left unknown.

RAYA
How is that possibly true?

ALEXANDER
My parents were hippies, they 
always advocated experiencing 
“everything,” and I believed that 
for years.

RAYA
What changed your mind?
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ALEXANDER
Poison Oak. When I was a child we 
went on a camping vacation in 
America, I got poison oak. That’s 
when I realized, that not every 
experience is worth having.

RAYA
Not that I agree with your parents, 
but I think “everything” is a 
figure of speech, to illustrate an 
ideal.

Alexander nods.

ALEXANDER
When I was in college I knew a very 
promiscuous girl. She loved her 
life. She was very popular, a new 
guy every night.

RAYA
Yikes. Did she get some horrible 
disease?

ALEXANDER
No, she was careful about that. But 
one day I found her crying. She 
said she had lost her soul, bit by 
bit. She said she was a shell. I 
didn’t know what she meant then. I 
know now. My research has done that 
to me. Reckless curiosity can 
destroy a person, physical, 
intellectual, spiritual. I am a 
shell now, too. Nothing I have done 
has substance.

There is a significant moment of silence.

RAYA
Well, you should really help me out 
with a project of mine, then. It’s 
brimming with substance. Promise.

Alexander gives Raya a look.

ALEXANDER
Of course I will help you.

RAYA
Of course?
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ALEXANDER
Do you know how many beautiful 
women ask me to help them with 
projects? I can hardly say no, can 
I?

Raya laughs.

INT. HOTEL LOBBY - AFTERNOON

Raya and Alexander walk through the lobby, past the desk 
toward the elevators, as Raya walks, sexy as hell, she spies 
Bentley in the bar with Astrid, flirting away as they’re 
getting up from the bar. Raya rolls her eyes as she walks.

As Raya and Alexander enter the elevator, Bentley and Astrid 
are walking out of the bar, through the lobby, toward the 
doors, from which Raya just came, Astrid hanging on Bentley’s 
arm.

Half way to the doors a man, CONNOR, steps through the front 
doors toward them; Astrid stops. Bentley stops a few steps 
after to see what’s wrong. Astrid’s face is stunned.

ASTRID
Hey honey!

Connor looks at Astrid, then at Bentley, then back to Astrid, 
a bit concerned.

CONNOR
Hey.

Astrid kisses Connor hello. Connor looks Bentley up and down 
again.

CONNOR (CONT’D)
(to Astrid)

What’s going on?

ASTRID
Oh, nothing. This is Bentley. He 
works for hotel services. He was 
just going to show me the best 
restaurants in Zermatt.

Bentley fakes smiles at Connor.

CONNOR
Ah.
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ASTRID
I thought you were meeting up with 
your friend.

CONNOR
Yeah. Here.

ASTRID
Ah.

BENTLEY
I’m going to get back to work, 
miss. Have a wonderful holiday.

ASTRID
No, no, no, no. Just give me a 
minute, Mr. Parker.

Bentley reluctantly waits as Astrid and Connor step to one 
side.

Finally, Astrid comes back as Connor gets on his phone.

ASTRID (CONT’D)
So... they’re coming to dinner with 
us.

Bentley is shocked. He laughs.

BENTLEY
Uh, no. I’m going to get going. It 
was nice meeting you, Astrid. If 
you’re free tomorrow, call me.

ASTRID
No, no, no, no. I really need you 
to come. He doesn’t believe you 
work her.

BENTLEY
Of course he doesn’t believe I work 
here. That the worst lie I’ve ever 
heard.

ASTRID
Please.

Astrid looks at him with the most compelling eyes ever.

BENTLEY
No. No way. I really don’t have 
time, I have a ton of work to do 
tonight. 
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You think I’m the kind of guy that 
jumps every time a beautiful woman 
bats her eyelashes at me? There’s 
no way.

INT. RESTARUANT - EVENING

Bentley is having dinner with Astrid, Connor, and Connor’s 
friend SEAN. Bentley is eating a steak, miserable.

INT. HOTEL ROOM - EVENING

Raya is changing into spy gear in front of Alexander. 
Alexander is extremely uncomfortable, averting his eyes to 
some degree. There are two beds in the hotel room. Alexander 
is sitting on one.

ALEXANDER
But, I don’t understand. If the 
artifacts are going to be stolen, 
why don’t we just tell the police?

RAYA
If the police get involved they 
might scare off the thieves. We 
need to know where they’re taking 
the artifacts. We need to follow 
the supply chain in both 
directions. Find out who they 
answer to and who answers to them.

ALEXANDER
Well, it sounds legitimate.

(beat)
How do you know the artifacts will 
be stolen?

RAYA
We’re just given instructions. We 
don’t ask questions.

ALEXANDER
From this mysterious “boss.”

RAYA
Exactly.

Raya throws Alexander a gun. He catches it, but just barely, 
scared as hell.

ALEXANDER
What is this?! I can’t carry a gun!

21.

BENTLEY (CONT'D)



RAYA
You’ll need one.

ALEXANDER
Oh.

(beat)
Maybe I agreed too soon.

RAYA
You were going to kill yourself. If 
you catch a stray bullet, what’s 
the difference?

ALEXANDER
(after a beat)

A sound point. But your plan is 
very confusing to me. Why don’t you 
just put a tracker on the truck 
carrying the artifacts?

Bentley sidles in as Alexander speaks, unnoticed. He leans 
against a wall.

BENTLEY
Honey, I’m home.

Alexander, startled, whirls toward Bentley, pointing his gun 
at him. Raya ignores him.

BENTLEY (CONT’D)
How was my evening? Oh, fine, fine.

Bentley walks up to Alexander as he speaks and calmly places 
a finger on the barrel of Alexander’s gun, pointing it down 
and away.

Bentley gives Alexander a playful punch to the jaw.

BENTLEY (CONT’D)
(sarcastic)

I went to dinner with a stunningly 
beautiful woman... and her husband. 
Brilliant.

Raya can’t help but to chuckle.

RAYA
Serves you right.

BENTLEY
I take it you’ve explained George 
Bailey’s part in our diabolical 
plan?
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RAYA
(to Alexander)

We can’t just put a tracker on the 
truck because the thieves are 
clever, and they’ll find it. We 
have to steal it first.

ALEXANDER
Forgive me but that doesn’t make 
any sense to me. If the thieves 
look for it...

BENTLEY
Yeah, never mind that.

(beat)
I’m going to be straight with you 
here Alex, we’re the thieves. There 
are no other thieves. We’re it. 
We’re stealing these artifacts.

Alexander gets all awkward. He doesn’t know how to react.

RAYA
(to Bentley)

Are you crazy?

BENTLEY
(to Raya)

It’s fine.
(to Alexander)

We’re the thieves, we’re going to 
steal those artifacts. We’ve been 
planning this heist for months. I 
told Raya to lie to you, but she 
was right. We should trust you.

Alexander is quiet, scared. He doesn’t know what to say.

BENTLEY (CONT’D)
You’re probably having a crisis of 
conscience right now. Thinking, “I 
shouldn’t, but these guys will kill 
me if I say “’no.’” Let me put your 
mind at rest. We don’t take such 
drastic measures arbitrarily. You 
see this book?

RAYA
Bentley!

Bentley holds the book out for Alexander.
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BENTLEY
This book has, within its pages, 
instructions for my entire life.

RAYA
Bentley Parker!

Bentley turns around. Raya gestures to him questioning, “what 
are you doing?”

BENTLEY
(to Raya)

It’s fine.
(to Alexander)

Look.

Bentley opens the book to a certain page and points out where 
it says:

INSERT:

JANUARY 10TH - GO TO ZERMATT SWITZERLAND AND STEAL THE 
ARTIFACTS BEING AUCTIONED THERE ON JANUARY 17TH.

BACK TO SCENE

Raya runs over and snatches up the book.

RAYA
What are you doing?

BENTLEY
Trust me.

Raya just stares at him, pissed off. She thrusts the book 
back at Bentley.

BENTLEY (CONT’D)
Every morning I wake up, open this 
book, and see what my job is for 
the day.

Alexander looks to the door.

BENTLEY (CONT’D)
You don’t believe me.

ALEXANDER
(clearly lying)

No, no. I just, I have to meet 
someone, and... um...
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BENTLEY
Yeah, you were going to kill 
yourself, who are you going to 
meet?

(beat)
Here, look.

Bentley shows him another passage in the book.

INSERT:

JANUARY 16TH - ALEXANDER SHRODER WILL JUMP OFF THE HIGH 
BRIDGE AT 9 AM. SAVE HIM. HE CAN HELP YOU TODAY.

BACK TO SCENE

Alexander thinks for a moment. He examines the page. He feels 
the paper. He looks at Bentley.

ALEXANDER
Convincing, okay. But you can’t 
seriously expect me to believe 
this.

Bentley looks at Raya. She just look away.

BENTLEY
Why would we lie to you?

Alexander thinks a moment.

ALEXANDER
Well, I don’t know, but I’m sure 
there are reasons.

BENTLEY
Listen, I don’t know anything about 
you. I just know that you were 
going to kill yourself and the book 
told me to save you. You don’t have 
to believe us if you don’t want to.

Alex thinks again. Finally:

ALEXANDER
Where did you get it?

BENTLEY
I found it under the stairs of my 
childhood home when I was seven.
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ALEXANDER
Do you know who wrote it?

BENTLEY
No idea. All I know is that it’s 
always right.

ALEXANDER
So you’re stealing these artifacts, 
this is supposed to happen? This is 
good?

BENTLEY
I... I guess. I don’t know. I mean. 
The book, it, it seems to act in my 
best interest, it makes my life 
better. It makes me do things 
that... I don’t know. Sometimes I 
think they’re good, sometimes I 
don’t know. I just do what it says.

RAYA
The book is always right. No matter 
what. As long as I’ve known Bentley 
it’s always been right. I trust 
only two things in the universe, 
that book is one of them.

BENTLEY
I don’t know if the book is always 
“right,” per se, but it’s never 
been wrong. Things tend to be 
better when we do what it says.

ALEXANDER
Do you ever disobey the book?

BENTLEY
I try, but... she stops me.

RAYA
The book is always right.

BENTLEY
Whatever.

RAYA
He doesn’t like the book.

ALEXANDER
No? Why? An instruction manual for 
life? Who would not like that?
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BENTLEY
A life with no choices, no 
surprises? This stupid book is like 
the ultimate over-bearing parent. 
There’s no arguing, no questions, 
no hesitation. You just do the job.

RAYA
He’s the perpetual rebellious 
teenager. It’s exhausting.

Bentley shrugs.

ALEXANDER
Well, this is pretty unbelievable, 
really, but...

(beat)
...you stopped me from jumping. 
Because of the book?

Raya nods.

ALEXANDER (CONT’D)
No one could have known that I’d be 
there, what I was going to do.

Alexander thinks a moment.

ALEXANDER (CONT’D)
What the heck. I’ve always wanted 
to do something crazy. Let’s go 
steal a truck full of priceless 
artifacts because a magical book 
told us to.

Raya smiles at Alexander’s infection exuberance.

BENTLEY
“Magical?” I mean, it’s a little 
patronizing. You should really show 
a little more...

RAYA
Thank you, Alexander. We’re 
grateful.

BENTLEY
Whatever. Let’s go.

Bentley walks out of the room toward the door.

RAYA
You need to suit up.
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BENTLEY
Right.

Bentley turns around and goes back into the room.

EXT. MOUNTAIN ROAD - NIGHT

On a narrow, icy mountain road, a convoy of Mercedes escorts 
a large trailer truck. Two cars lead the truck, and two 
follow it. Each car carries four heavily armed guards 
including the driver. The truck has only a driver.

The convoy gets to a fork in the road with a high road and a 
low road. They take the low road.

A moment later a white Mercedes delivery van speeds up to the 
same fork and takes the high road.

EXT. DELIVERY VAN - NIGHT

On the mountain pass, the side door slides open revealing a 
man all in black with a backpack (Bentley).

INT. DELIVERY VAN - NIGHT

Alexander behind the wheel. GPS on the dash.

EXT. NARROW MOUNTAIN PASS - NIGHT

The delivery van, right above the trailer truck, keeps pace.

INT. MERCEDES 3 - NIGHT

In the second to last mercedes, the delivery van with Bentley 
hanging out is in clear view. The man in the passenger seat 
spots it.

MAN IN MERCEDES
(Russian)

Look, there!

The men immediately get on their phones, but they have no 
reception.

EXT. NARROW MOUNTAIN PASS - NIGHT

The delivery van is coasting frighteningly close to the edge.
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Bentley jumps from the van and lands on the roof of the 
trailer.

INT. MERCEDES 3 - NIGHT

All four men in the mercedes look irritated, brows knitted.

EXT. NARROW MOUNTAIN PASS - NIGHT

Bentley slips the backpack off in a flash. He takes out a 
large metal chain, and walks to the back edge of the trailer, 
holding the chain out wide.

INT. MERCEDES 3 - NIGHT

MAN IN MERCEDES
(Russian)

What is he doing?

EXT. NARROW MOUNTAIN PASS - NIGHT

Bentley drops the strip out in front of the Mercedes which 
bursts the car’s tires.

INT. MERCEDES 3 - NIGHT

The men go dead quiet as the driver tries to keep control of 
the car.

EXT. NARROW MOUNTAIN PASS - NIGHT

The last mercedes follows the first over the strip with 
similar result. They both skid to a stop as the rest of the 
convoy rolls on.

EXT. TRAILER TRUCK - NIGHT

Bentley throws the backpack off the trailer, and turns 
around.

Bentley slips down to the side of the trailer and makes his 
way toward the cab. He checks the driver in the mirror. He 
grabs the handle with his gloved hand, opens the door, slides 
in, and...
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INT. TRAILER TRUCK - NIGHT

...takes up a gun strapped to his leg all in a flash. The 
driver is shocked.

BENTLEY
Keep driving.

The driver laughs. Bentley’s brow furrows. He doesn’t know 
why the man is laughing.

DRIVER
(Russian accent)

Dude. That was good.
(laughs again)

Seriously, that was... that was 
good!

(try various lines)

Bentley can’t help but cast a half smile.

INT. LEAD MERCEDES

The men in this car are utterly unaware of what has 
transpired behind them.

MAN IN MERCEDES
My mobile’s out.

MAN IN MERCEDES 2
Mine too.

MAN IN MERCEDES 3
This is common in these mountains, 
no?

There is a sign indicating an upcoming fork in the road.

MAN IN MERCEDES
It’s straight here.

EXT. MOUNTAIN ROAD AT FORK

Just after the cars pass the fork, there is a fallen tree.

The front cars skids to a stop. The second car follows suit, 
stopping just short of hitting the first.

The trailer truck turns right at the fork, continuing along 
at full speed.
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INT. MERCEDES 2 - NIGHT

The men look, irritated, at the fallen tree.

MAN IN MERCEDES 4
Where’s he going?

MAN IN MERCEDES 2, in the passenger seat of Mercedes 1, is 
look at the tree. He sighs.

MAN IN MERCEDES 2
(Russian)

Who’s getting out?

No one volunteers.

MAN IN MERCEDES 3
(Russian)

What is that smell?

MAN IN MERCEDES 4
(Russian)

Gas!

The men try to open the doors but they’re jammed. The engines 
stop. The drivers try to start the cars, nothing. They try to 
open the windows, nothing.

EXT. MOUNTAIN ROAD AT FORK

Laying on the snow on the slope below the road is Raya. She 
is holding a remote control with two switches. After a moment 
Raya climbs up to the road. She walks up to Car 1 and looks 
at the men inside. They look scared. One tries to open a door 
again but can’t. She smiles. One of them tries to shoot a 
window but the bulletproof glass returns it through the car 
freaking everyone out. One of them punches the shooter in the 
face and takes his gun.

Raya giggles a little. She takes out a huge electric drill 
and starts to drill into one of the windows. The men look 
confused. She slips in several SNICKERS BARS and GLOW STICKS. 
The men are even more confused.

EXT. MOUNTAIN ROAD AT REAR CARS

The men have exited the cars. They are walking around. Most 
are trying to get phone service. One picks up the backpack 
Bentley threw off the truck. In it he finds SNICKERS BARS, 
GLOW STICKS, and TWO SMALL OXYGEN TANKS. The man looks at the 
oxygen tanks curiously. Another of them approaches, curious.
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MAN IN MERCEDES 5
(Russian)

What’s that?

The first man throws him an oxygen tank. The Man in Mercedes 
5 gives him a questioning look, the first man just shrugs.

EXT. MOUNTAIN ROAD AT FORK

Raya walks around the car and picks up a metal pipe attached 
to a rubber hose. She drags the pipe around the car to the 
side with the hole and slams it against the new opening, 
affixing it.

The men freak out at this and try to push the pipe out, but 
to no avail.

She then does the same to the other car.

She then casually walks away, off screen.

A snowmobile bursts from the slope and Raya is riding off. 
She pulls another remote control from somewhere and hits a 
button.

Back at the Mercedes the men freeze as they hear a series of 
muted explosions. Their eyes grow wide.

Snow suddenly encases their cars. When the avalanche finally 
slows to a stop the only things peaking through the surface 
are the other ends of the two rubber hoses.

EXT. MOUNTAIN ROAD AT REAR CARS

The men are still walking around looking for reception. Two 
of the men are trying to figure out what the oxygen tanks are 
for.

They too hear muted explosions.

MAN IN MERCEDES 5
(Russian)

Avalanche!!!

The men all run back to the cars and get in, shutting the 
doors just in time.

INT. MERCEDES

As the snow covers the Mercedes the men are silent, 
petrified.
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Finally the snow slows and stops. They are in total darkness.

One of the men cracks a glow stick. Another, holding the 
oxygen tank, turns the knob on the tank. It releases a little 
air and he closes it again.

Another of the men has opened a snickers. Slowly, sadly, he 
takes a bite. The other guys look at him, then at each other, 
all with an expression of accepting their odd fate.

EXT. MOUNTAIN ROAD ALTERNATIVE ROUTE

As the trailer truck speeds along the mountain road, a man is 
ejected from the passenger side.

The white delivery van soon joins the trailer truck from a 
side road.

The snow mobile then catches up and the team continues on 
through the woods.

EXT. FROZEN LAKE - NIGHT

Bentley drives the truck out onto the frozen lake he visited 
before in the Aston. Raya and Alexander park at the side of 
the lake.

Bentley stops the truck and trailer about fifty feet out.

Bentley steps out of the truck, walks to a hill of snow, digs 
in, and pulls out an electronic panel with two switches. He 
flips the first switch. 

In the middle of the lake, a square of lights illuminates 
under the snow.

Raya and Alexander have left their vehicles and are now 
standing together beside the lake.

Bentley gets back into the truck and drives out to the 
square. He gets out and goes into the back of the trailer.

ALEXANDER
What is he doing?

RAYA
I don’t know. Checking to see if 
the artifacts are there I guess.

Bentley jumps out the back and walks back to the switch. Raya 
and Alexander walk over to meet him.
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Bentley flips the second switch and flares ignite under the 
snow beneath the truck and between each light. The ice 
shatters and the truck falls into the lake. It floats for a 
moment, but very quickly sinks down below the ice. It’s a 
great spectacle.

Raya then goes over to the white delivery van and drives it 
near to where the truck was, where a giant rectangular hole 
now exists. She gets out and goes to the back of the delivery 
van. Bentley and Alexander are walking up to meet her. They 
take, from the back, a large canister and hose.

Raya puts on a protective mask and sprays over the lake a 
layer of liquid nitrogen which instantly freezes the water 
under the hole in the ice.

As Bentley and Raya examine her magnificent work. It begins 
to snow. Snow sticks to the newly formed ice. They look at 
each other and laugh.

They then bring out another machine and point it toward the 
hole, and spray. It’s a snow machine. It fills the spot where 
the hole was until it looks identical to the rest of the 
lake. They put the machines back and face the snow machine 
out the back of the delivery van.

Raya drives the delivery van back to the edge of the lake 
under a steep hill, and Bentley takes the snow mobile and 
drives it next to the delivery van.

They get out and walk away toward the Aston Martin that 
Bentley hid earlier. They all three get in. Raya gets another 
remote control from the glove compartment of the Aston.

ALEXANDER
When are you going to retrieve 
them?

BENTLEY
Spring. When the ice melts.

ALEXANDER
With scuba gear?

BENTLEY
That’s the plan.

ALEXANDER
Then what?

BENTLEY
I don’t know.

(beat)
Raya, do you want them?
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RAYA
Sure. They’ll look great in my 
condo in New York.

Raya hits the button on the remote control and an avalanche 
covers the delivery van and the snow mobile. Bentley starts 
the engine to the Aston. Raya watches as snow falls on the 
windshield.

RAYA (CONT’D)
Hey. I think it’s snowing.

BENTLEY
Perfect.

They drive off.

INT. HOTEL BALLROOM - NIGHT

An extravagant party is being held. A sign indicates it is 
for those invited to participate in the auction the next 
morning.

Everyone is dressed in their most formal wear. Bentley is in 
a striking dark grey suit. Raya is in a stunning dress.

Astrid makes her way through the crowd toward Bentley.

ASTRID
Bentley Parker. Where have you been 
hiding?

Bentley smiles.

ASTRID (CONT’D)
Did you hear about the heist? All 
of those artifacts stolen. And the 
thieves got away scott free. Just 
vanished.

BENTLEY
Darned thieves. I had my heart set 
on a little ancient broach or 
something to give to the most 
beautiful girl in Zermatt.

Bentley smiles.

Astrid melts.

ASTRID
Oh, well. It’s probably for the 
best.
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BENTLEY
Why’s that?

ASTRID
Well, you know as well as I do 
about these black market auctions.

Bentley knits his brow.

ASTRID (CONT’D)
Well, you know, at least some of 
the money always get back to fund 
terrorism or something.

(beat)
I mean, not that anyone here really 
cares. They’re not bombing any 
places I ever go.

Astrid laughs a little.

ASTRID (CONT’D)
But still, it does gnaw at one’s 
conscience a little when one thinks 
about it.

(beat)
Dance with me.

Astrid pulls at him to come dancing.

Between the other people in the crowd, we can see Connor, 
Astrid’s husband, watching.

BENTLEY
Why don’t you head over to the bar 
and I’ll meet you there in a 
minute.

ASTRID
(pouting)

I want to dance.

BENTLEY
We’ll dance, I promise.

Astrid kisses Bentley and then walks seductively over to the 
bar. Bentley looks shocked.

BENTLEY (CONT’D)
(to Raya)

Unprovoked!

RAYA
Right.
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A moment passes quietly. Bentley, Raya and Alexander standing 
together but apart.

The Persians are shown wading through the crowd, searching 
still, like before.

Finally Bentley turns to Raya.

BENTLEY
Here.

He reaches inside his pocket.

BENTLEY (CONT’D)
I got you something.

Bentley pulls out an intricate broach. He pins it to Raya.

Connor can be seen through the crowd, watching them. He 
notices the broach.

Raya is thrilled, but she contains herself. Bentley holds 
Raya’s chin up toward him. They’re very close, like they 
might kiss. Raya turns her head away.

RAYA
You’d better go see your new 
girlfriend.

Bentley looks at Raya sadly. He leaves. Raya turns to 
Alexander.

RAYA (CONT’D)
Do you want to dance?

ALEXANDER
Really?

Raya laughs.

RAYA
Sure.

ALEXANDER
Well, I don’t know.

Raya grabs his arm and drags him off.

RAYA
Come on.

On the dance floor Raya holds Alexander close, as if a kind 
of poor substitute for Bentley.
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ALEXANDER
Thank you.

RAYA
It’s just a dance, Alexander.

Alexander smiles, but then goes serious again.

ALEXANDER
I don’t mean the dance. I mean this 
entire day.

Raya snickers a little.

RAYA
Not what you’re used to I guess.

As Alexander speaks, the Persians spot him.

ALEXANDER
No. It isn’t. I’m used to being 
trapped in a lab. I became a 
scientist to achieve something 
great, but I only ever developed 
vulgar little things for vulgar 
little people. You and Bentley, 
you’ve changed my life. I feel like 
now, now I’ve finally done 
something of substance. You’ve 
changed me, you’ve changed 
everything. Thank you.

Raya smiles at Alexander, almost in tears. She adjusts 
herself.

RAYA
Give me your phone.

Alexander gives her his phone. Raya sets it to take a picture 
and holds it out before them. She rests her head on his 
shoulder and takes a picture. She gives the phone back to him 
and holds him closer.

We see that Connor is still watching Raya.

Raya, in turn, is watching Bentley. Bentley is dancing with 
Astrid. Astrid takes Bentley’s hands and pushes them down to 
her ass. Raya becomes infuriated.

RAYA (CONT’D)
(to Alexander)

Let’s get out of here.

She grabs Alexander and makes her way toward the door.
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Bentley draws his hands back up to Astrid’s back, casting 
Astrid a disapproving glance.

ALEXANDER
(to Raya)

I’ll get the coats.

Raya, realizing they need their coats, takes a deep breath.

RAYA
Fine. I’ll be outside.

As Raya exits, Connor comes up behind her, gripping her arm 
firmly. She winces in pain.

EXT. ALLEY - NIGHT

Connor drags Raya outside into an alley behind the Hotel.

CONNOR
You bitch.

RAYA
Who the hell are you? Get away from 
me.

Raya attempts to get past Connor but he grabs her and throws 
her back into the snow as if she’s a child.

RAYA (CONT’D)
What’s wrong with you?

CONNOR
Do you know how much money I 
invested in this auction?

Raya, realizing she’s been caught, goes to attack Connor. 
Again, he throws her down as if she’s nothing.

RAYA
I don’t know what you’re talking 
about.

Connor goes right up to her, slowly, intimidating. He puts 
his hand gently under the broach.

CONNOR
You can keep it. When I lose, I 
demand compensation.

Connor runs his hand up Raya’s leg.
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CONNOR (CONT’D)
And there is only one type of 
compensation you could give me that 
would be worth the money you took. 
More importantly, your smug little 
boyfriend is going feel this too, 
but not as much as you do.

Suddenly, Connor is struck on the head with something. It 
doesn’t knock him out, but it dazes him. He staggers and 
turns around to see Alexander holding a brick.

Alexander looks terrified. He drops the brick. He balls up 
his scrawny little hand into a fist and punches Connor in the 
face. Connor falls over, out cold.

Alexander stands upright, proud of his heroic act.

RAYA
Alexander! You saved me!

ALEXANDER
Are you okay?

Raya laughs.

RAYA
That was amazing!

Alexander helps Raya up and they walk away from the alley.

INT. ALEXANDER’S HOTEL ROOM

Alex is pouring a couple of drinks. He’s nervous. His hand is 
shaking and he pours a little outside the glasses.

ALEXANDER
I’m sorry, I’m not very good at 
entertaining women.

Alexander brings the drinks over to the edge of the bed where 
Raya is sitting. He hands her drink to her.

ALEXANDER (CONT’D)
Especially after knocking someone 
out.

Raya smiles.

RAYA
Where are you from, Alex?
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ALEXANDER
Munich.

RAYA
What are you doing here?

ALEXANDER
I used to come here with my family 
when I was a child to hike in the 
summer, to ski in the winter. I 
loved this place. It was like a 
fairy land. I thought it would be a 
nice place to die.

RAYA
I don’t get that. You are such a 
good man, Alex. You shouldn’t have 
tried to kill yourself. You mustn’t 
try again.

Alexander perks up, remembering something.

ALEXANDER
Ah! I almost forgot.

Alexander goes to an old fashioned briefcase and tears out 
the backing. He pulls out an old book. He walks back to Raya.

ALEXANDER (CONT’D)
I want you to have this.

RAYA
What is it?

ALEXANDER
My research notebook. For my work 
with Dr. Friedman.

Raya reaches out and takes the notebook. She flips through 
it. There are all kinds of encrypted, handwritten notes.

RAYA
Why are you giving this to me?

ALEXANDER
Well, for one thing, you’re a 
fellow physicist. One that I highly 
respect. There are few people in 
the world that would even 
understand it.

RAYA
I don’t think I do understand it.
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ALEXANDER
Oh, well, it’s encrypted. I’ll send 
you the key later. I don’t have it 
with me.

RAYA
Ah. I see.

(beat)
I can’t accept this. This is your 
research. I mean, this is your 
life’s work.

ALEXANDER
I want you to have it. I think 
you’ll appreciate it. I want 
someone to have it who will 
appreciate it.

Raya nods.

RAYA
Okay.

A moment passes in silence.

Suddenly Raya moves toward Alexander and gives him a 
passionate kiss.

Alexander is stunned. He can’t speak. He can’t move.

Raya leaves.

EXT. ALLEY - NIGHT

Bentley walks out a back door from the hotel. He brushes 
himself off and takes a breath, relieved to get out of the 
crowded ballroom. As he walks away he stops and looks down. 
He cranes his neck curiously, noting Connor, out cold, lying 
in the snow.

Bentley scoffs and shakes his head.

EXT. HOTEL - NIGHT

Bentley walks out onto the main street. The police are 
running around frantically, still looking for the truck. 

Dr. Heinzman, Breshnev, and OFFICER walk past Bentley at a 
quick pace.
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OFFICER
...our primary concern at the 
moment is digging those men out. 
Unfortunately this has drawn half 
our police force away from the 
search.

BRESHNEV
The men are surely dead at this 
point. Your entire force needs to 
be out after the thieves.

OFFICER
We have officers stationed at every 
road out of Zermatt. There is no 
way to get the artifacts out of 
this town. And a trailer truck is 
not an inconspicuous thing, sir. 
The thieves will be caught.

A siren sounds and lights flare as a police car drives by and 
more officers run in another direction.

Bentley takes in the chaos, and laughs.

He walks back into the hotel through the front doors.

INT. HOTEL ROOM

When Bentley gets back to the hotel room he finds Raya 
changing.

RAYA
How was Astrid?

BENTLEY
Who? Oh, the girl. I sent her to 
get me a drink and slipped out the 
back.

RAYA
We have to get up early tomorrow, 
you should get to sleep.

BENTLEY
Yeah, I just have to tie up a few 
loose ends. I’ll be back soon.

RAYA
Do you need help?
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BENTLEY
No, no, no. It’s nothing big. I’ll 
be back in ten minutes. You get 
some sleep.

INT. ALEXANDER’S HOTEL ROOM

Alexander is sitting at his desk. He’s looking at the picture 
of Raya and him from the ballroom on his phone.

Bentley walks up behind him, silently, unnoticed. He pulls 
out a gun, points, and shoots Alexander in the head.

INT. ALEXANDER’S HOTEL - CORRIDOR OUTSIDE ALEXANDER’S ROOM

The two Persians hear the gunshot and run into the room. 
Alexander is dead. The window is open.

The Persians look at each other. A siren sounds. They leave.

Bentley emerges from behind a curtain, gun drawn. He opens 
the book to that day’s job. 

INSERT: BOOK

KILL ALEXANDER. THE PERSIANS MUST LIVE.

EXT. ZERMATT - NIGHT

Bentley walks from Alexander’s hotel to his own. It’s quieter 
now. No police.

INT. HOTEL ROOM

Bentley undresses and slips into bed.

RAYA
What are we doing tomorrow?

Bentley is a bit surprised that Raya is awake.

BENTLEY
We’re flying back tomorrow.

RAYA
But what then? What’s the job?
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BENTLEY
(beat)

Tomorrow, we rob a bank.

THE END.
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